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"The odd, somewhat geometrica], shapes in some of the
above images represent speciﬂc elements of decoration for
(most usua]b/) rings and Pendants, inc]uding ring shoulders
and hoops, bezels, frame scroll-work and claw-stone set-
tings. Prints were often embellished with naturalistic scenes
(these were ultimate])/ dominatmg features in later Prints),
in addition to the ename”ing designs, both to animate the
Composition and perhaps, 0o, as a means of making the
work more attractive when artisans showcased their port-
folio for Potentia] customers. In fact, Printmakmg b)/ Jewe]—
lers was, for instance, a means b)/ which itinerant workers
might find employment as the)/ travelled around, because
some cities gui]ds restricted the numbers of tradesmen

WhO were a”owed to WOF]Q as JQWQHQFS.

Ornamental engravings constitute a 1arge and diverse
bod)/ of Prints in which decorative motifs for use b)/ ar-
tists and craftsmen in fields such as book illustration, furni-

ture making, architectural and jewe”er)/ design, for examp-

le, are recorded. Mak. Telefon 0123456789 1234567890
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swel)/ Pl"()VldlIlg ename”lng de51gns f\()I' Jewe”ery IIlHJﬂ'eI'S.

This type of print was pr'oduced in Northern Europe (mostl)/ Germmy and ['rance)
between about 1580 and 1630. The fair'l)/ obvious characteristic that identifies a
blackwork engraving is the inclusion of solid areas of blackness, as opposed lo a nor-
mal engraving in which the motif is formed b)/ fine lines from a burin. But blackwork

pllnts often i incorpor ale elements engre ‘aved in the traditional w ay as well.

The varialion in enqra,\/ing ‘Le(thnique almost (ter'l,a,inl)/ resulted from Qoldsnliths having
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laken up the art of pr'in’[n’laking. [ xamination of sur'viving copper Pla,t,es shows that the
surface cuts were lik,el)/ Pl'odu(:ed b)/ the same tools goldsmiths used Lo prepare pre-

.

cious melals to receive enamel. The blackwork engraving on the harder copper melal
was undoubtedly a laborious process, r'estr'i(:t,ing its use to goldsmiths familiar with the
trade tools. The qualily of the Pr'ints varied loo, as a thicker ink was r'equired to adhere

to ‘[he V\'ldel" gouged lIIlPI‘eSSlOI]S mn the (T()PPQI'.



